HINTS   ON   PAINTING   WITH   WHITE   ZINC                 59
This, irrefutably, shows that the manner of working
white zinc is not the same as the manner of working"
white lead ; but, to go further, when a coat of white lead
is applied and crossed normally, simply across and up
and down, the hair-strokes left by the brush disappear
almost at once, the coat equalises itself of its own accord.
When white zinc is spread, the coat has always a
tendency to show hair-strokes ; in spite of normal cross-
ing up and down and across, it does not become
equalised, except by dint of going over it again, smooth-
ing it, and resmoothing it, to lay the hair-strokes ; also,
whatever may be asserted, white zinc does not, by any
manner of means, adhere and cohere like white lead ; the
painter alone can redeem this defect, and it is incumbent
on him to do so by a lighter turn of the wrist, by more
sustained attention, by greater care. Smoothing should
be done repeatedly and with particular care; it is, more-
over, what must be done in the future, if it be desired to
submit intelligently to the obligation to use white zinc and
to execute proper work with it.
Certain practical men may, however, object that they
have often wrought with white zinc and have never per-
ceived the differences pointed out here. To this it may be
replied that, in France, up to now, mixtures of white lead
and white zinc have been more used than white zinc alone,
which causes many painters to believe, in good faith, that
they have used the genuine product, whilst in reality
their liquid paints were more plumbic than zincic. It
may be affirmed without fear of error that during the last
few years, for every 100 cases of so-called white zinc
paints, there were 98 into which white lead entered to the